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SHORTER NOTICES 

NOTES ON NEW POTTERY EVIDENCE FROM THE EASTERN 

URMIA BASIN: GOLTEPE 

By H. Tala'i 

The village of Gol Tepe is situated about 50 km. south of Yanik Tepe on the eastern shore of Lake 
Urmia, and 3 km. east of the small town of Ajabshir, in the province of Eastern Azerbaijan (Fig. 1). The 
mound of Gol Tepe is located adjacent to the modern village. It is a huge mound, covering an area of 
about 30 acres, with a height of 24 m. The area is approximately 1,500 m. above sea level, with Mount 
Sahand to the east. 

A surface survey was conducted at Gol Tepe in 1977 with the aim of obtaining a pottery collection 
which could be dated by published assemblages from stratified sites, such as Yanik Tepe, 1 Dinkha Tepe 
and Hasanlu level VI, 2 Haftavan Tepe, level VI, 3 Godin Tepe, level III, 4 Geoy Tepe, level D, 5 and 
Giyan Tepe, levels IV, III. 6 It was hoped that this kind of comparison would expand our knowledge of 
the second millennium B.C. ceramic assemblages of north-western and central -western Iran. It is 
intended at this stage to describe and illustrate as much of the pottery as possible and then to comment 
upon its relationship with pottery from other relevant sites. 

Typologically, the Gol Tepe assemblage can be classified as a northern branch of Godin III wares, 
related to the sites of Godin III, Giyan III and IV, therefore indicating a much wider distribution of 
these wares than was formerly suspected. 7 The ceramics from Gol Tepe can be classified in three main 
categories, according to the surface treatment and type: (a) black-grey ware; (b) painted Urmia ware; 
(c) painted buff-pink ware. Briefly, these three categories may be described as follows. 
Black-Grey Ware: This class is similar to the Yanik Tepe black-grey ware. This can be seen in two 
principal forms (Fig. 3: a, g). In Gol Tepe, there are both plain and incised jars and bowls and both 
have parallels in their shape with pottery of the Early Bronze Age at Yanik Tepe. The best of these 
parallels is a deep bowl with everted rim (Fig. 3: a). As Burney points out, this form at Yanik Tepe is 
often undecorated. Another strong parallel can be found in the pot illustrated in Fig. 3 : g, a form 
frequently found at Yanik Tepe. 

Painted Red Urmia Ware: In Gol Tepe this type is fine and hard fired, its core consisting of very well 
levigated paste with fine grit, and its surface is very smooth. However, this is not always so, for sherds 
with a coarse surface have also been found. The colour of the paint is always black. The painting seems 
to be restricted to simple and careless geometric designs, such as wavy lines (Fig. 2 : r), zigzag (Fig. 2 : g), 
and a combination of cross-hatched hanging triangles (Fig. 2: f). All of the motifs in this category, 
illustrated here, have parallels with Haftavan VIB. 8 No painted red Urmia ware has previously been 
reported from the eastern shore of Lake Urmia. The recent finds at Gol Tepe bear out Burney's 
suggestion that this pottery type developed in the Urmia basin and in the early second millennium 
expanded towards the north. 9 We should note that recently this type of pottery has been labelled as 
"Urmia Ware". 

Painted Buff-Pink Ware: This type appears to be wheel-made, well-fired, and, for the most part, 
medium grit- tempered. The decorative motifs are geometric, such as concentric circles (Fig. 2: b, m), 
bands of enclosed rectangles (Fig. 2: a), and cross-hatched bands (Fig. 2: d, k, z). Another attractive 
motif is shown in Fig. 2: z. In this motif, we see a remarkable scene with animals placed between two 
cross-hatched bands and painted in a geometric style. Generally speaking, the paint was applied very 
thinly, so that it seems very smooth on the surface of the pottery. Groups of motifs often seem to be 
restricted to the neck and upper part of the pot. The colour of the paint for this ware is usually black 
but Fig. 2 : 1 is bichrome with orange and brown used on a pink background. 
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Fig. 1. Northwest and Western Iran, Urmia Basin. 
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It can be seen (see catalogue) that some of the motifs and forms of Gol Tepe fall within a range 
attested at three sites which are located outside the Urmia basin. These are Godin Tepe, level III, 
2,400-1,350 B.C., Giyan Tepe levels IV— III in Central Western Iran, and the assemblage from the 
Khabur region in northern Mesopotamia. 

Also, Gol Tepe pottery has certain parallels with the pottery from Hasanlu VI, 1,800-1,350 B.C., 
Haftavan VIB, 1,900-1,350 b.c and Yanik Tepe (cemetery area), 1,500-1,100 b.c. Godin and Giyan 
present problems because Godin III spans almost 1000 years and Tepe Giyan was excavated in 1931 
and has not been re-excavated since. 

Gol Tepe appears to be an exceptional site, since none of the excavated sites in the Lake Urmia 
basin is associated with Godin III and Giyan IV-III in the early second millennium b.c. Furthermore, 
Gol Tepe is distinctive in that it has parallels with both Urmia Ware from Haftavan VIB and the 
"Dinkha culture". The remarkable profusion in which Giyan III— IV and Godin III ware is distributed 
in the eastern part of the Urmia basin, combined with the size of Gol Tepe (30 acres), and the exis- 
tence of three other Godin III related sites within the Urmia basin 10 suggest that the Urmia basin was 
most likely an important centre of second millennium Godin III painted pottery. Whether or not 
Godin III ware actually originated in central western Iran is a debatable issue I shall not enter into 
here. 

CATALOGUE OF ILLUSTRATED POTTERY: 

Fig. 2: 

(a) Pink ware, medium grit tempered, body sherd, wheel-made. 

(b) Buff ware, medium grit tempered, body sherd, wheel-made. Similar motifs are found in level III at 
Godin {Godin Tepe, First Progress Report, figs. 13 : 3, 30 : 7-8) and Giyan level IV {Tepe-Giyan, pi. IX: 3 1). 

(c) Buff ware, medium grit tempered, body sherd, wheel-made. 

(e, f, g) These examples are red ware, medium grit tempered. There are relatively few examples of this 
manufacturing type in comparison with buff or pink ware. These ceramics are probably contemporary 
with the early phase of Urmia Ware (Edwards, Iran XIX, fig. 11). 
(h) Pink ware, medium grit tempered, body sherd, wheel-made. 

(j, k) Buff ware, medium grit tempered, body sherds, wheel-made. The top of the example (k) is 
missing, but it was probably bird decoration. Example j shows combined straight and wavy lines. 
(1) Bichrome ware, fine grit tempered, orange and brown paint on buff background, small jar shape, 
wheel-made. The encircling bands of this example are common in the painted decoration of the 
Dinkha culture and in the Khabur region (Hamlin, Iran XII, 125). More remarkable, however, is the 
small size of this jar, the only bichrome example found on the top of the mound. 

(m) Buff ware, medium grit tempered, body sherd, wheel-made, the second type of concentric circle 
design illustrated here. In this example, the concentric circles are separated by a herringbone motif. 
Parallels to this decoration example can be seen at Godin, level III and Giyan, level IV. 
(n, o, q, v) Pink or buff, medium grit tempered, body sherd, wheel-made. This motif pattern is found 
in Giyan, level IV {Tepe-Giyan, pi. XXX: 24, tombe 7712). 

(i, p, s) Buff ware, medium grit tempered, body sherds, wheel-made. These are variations of cross- 
hatched band motifs. 

(r) Red ware, fine grit tempered. The closest parallels for this example are from Haftavan Tepe 
(Edwards, Iran XIX, fig. 11). 

(t, v) Jar, buff ware, wheel-made, grit tempered. Parallels to this shape and decoration pattern can be 
seen at Godin level III {Godin Tepe, First Progress Report, fig. 17: 10). 

(w) Bowl, buff ware, wheel-made. This shape and simple decoration appear to be similar to pottery of 
the Dinkha culture and the ceramic assemblage known as "Khabur ware" (Hamlin, Iran XII, 134, fig. 2). 
(x) Jar, buff, medium grit tempered, wheel-made. This example is closely related to shapes occurring 
among "Khabur ware". 

(y) Pink ware, medium grit tempered, deep bowl, wheel-made. 

(z) Pink ware, medium grit tempered, body sherd. This is an isolated example of the motif but it falls 
within the range of motifs seen in the second millennium b.c. 
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Fig. 2. Gol Tepe Painted Ware. 
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Fig. J. Got Tepe Ware. 
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Fig. 3: 

(a) Black grey, sand tempered, bowl, hand made, burnished. Parallels to this bowl can be found at 
Yanik Tepe (Burney, Iraq XXIII, pi LXXII). 

(c) Plain grey ware, hand made, rim. 

(e) Black burnished, sand tempered, hand made, rim. 

(g) Black, sand tempered, hand made, large pot. The best specimen of this form was found at Yanik 

Tepe (Burney Iraq XXIII, pi LXX) 

(i) Grey burnished, grit tempered, appears to be hand made, bowl with handle. 

(b) Buff ware, medium grit tempered, wheel-made, rim, jar. 

(d) Buff ware, medium grit tempered, wheel-made, rim, jar. 

(f) Buff ware, medium grit tempered, wheel-made, rim, jar. There are polished specimens from the 
Khabur region similar to this form. 

(h) Buff ware, heavy grit tempered, hand made, rim, jar. 

(j) Buff ware, medium grit tempered, hand made. This form is closely related to forms occurring in 

level III at Godin (Godin Tepe, First Progress Report, fig. 30: 13). 
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THE ACHAEMENID CONCEPT OF KINGSHIP 
By Amelie Kuhrt 

Achaemenid art has exercised no little fascination since Persepolis was first systematically 
explored by Herzfeld and Schmidt in the 1930s. At the same time it has posed a constant and some- 
what intractable problem to scholars in terms of its interpretation; the symbolism and function of the 
relief decoration, especially at this site, but also Pasargadae and Susa, have proved and remained 
frustratingly elusive. Details of sculptural techniques, sources for specific motifs, influences from the 
Ionian Greek sphere, architectural features of Greek, Egyptian and, more recently, indigenous Iranian 
(more precisely, Zagros) origin have all been the subject of detailed research by a variety of excellent 
scholars, but still have so far failed to illuminate what the Achaemenid emperors were actually seeking 
to express. Yet given the limited number and types of Old Persian royal inscriptions and thus the con- 
comitant problems of fully grasping their meaning, the fairly extensive extant imperial monuments, 
especially at Achaemenid capital cities, should provide a major source for gaining a clearer under- 
standing of the essential character of Old Persian imperialism as propagated by the rulers themselves. 
It is precisely to this complex task that a recent book by Margaret Root 11 addresses itself, by treating 
the official art of the Achaemenid empire as a primary source for studying the imperial concepts of the 
Achaemenid kings. This can be done, she argues, because Achaemenid art was the conscious creation 
of its rulers who manipulated specific and carefully chosen motifs in order to equip themselves with a 
distinctive iconography of kingship which reflected their own particular vision of royalty and which, by 



